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In celebration of the 10th anniversary of the exhibition, whose origin dates back to its first “Pangaca, Exhibition” in 2001, the 10th Anniversary
Commemorative Exhibition is held.
This is a group exhibition by the young artists who are based in Kumamoto.
The previous exhibition was called "Ikurou Exhibition", which was a group exhibition by the young artists in Kumamoto who were born after 1960. The first
exhibition was held in 1978 and continued until the 22nd exhibition in 2000.
The group decided to change its name to "Pangaea, Exhibition" in 2001 because the members had substantially changed with the younger generations
increasing.
Pangaea is the name used when the world was one huge continent about 250 million years ago, meaning “all the continents”. We named the group after it in
the hope that we would advance into various fields and the world in the future as the supercontinent which was separated into the current configuration.
"Pangaea, Exhibition” has marked its 10th anniversary and if it includes the former "Ikurou Exhibition”, the group exhibition is 32 years-old in total. Every
year, we make and exhibit works by receiving new artists and trying to improve by learning from others.
It would be greatly appreciated if you could experience ideas and spirits by the young generations who are seeking new possibilities.
Finally, I wish to express my cordial gratitude to all the persons concerned who have devotedly contributed to this exhibition.

"Pangaea, Exhibition" in October, 2010.
Representative
Hirobumi FUJITA
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Remarks on the 10th Anniversary of the “Pangaea, Exhibition”

[ express my hearty congratulations on the 10th anniversary of “Pangaea, Exhibition™ and hope the artists group continuously shows fresh and ¢

development and progress in the future. “Pangaea,” is believed to be a super continent that existed before the division into several sub-continents earl

carth’ s history. I look forward to seeing all the young artists of “Pangaea,” group grow into top artists in Kumamoto like the ancient continent.
“Ikurou,” an artist young group, which had been based in the Cafe Gallery Furukawa and compesed of artists born in the 1960s was reorganized to
energetic artists group, “Pangaea,”

The current status of the art community is said to be like a supermarket, where diverse art techniques are created and any art form is boosted by
cconomy, mass media and mushrooming art museums. Under such situations, it is difficult that arts are appreciated properly. Even so, I strongly beli
each of the thirty group members pursues his or her own way of creation to move forward in Kumamoto. Hope all of you work hard in your youth fron
perspective.

Mitsuyoshi HARUGUCHI
President,

Kumamoto Prefecture Artist Association
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Expectations for young artists of “Pangaea,

One afternoon in midsummer, | opened a photo file in a cafe while listening to the seft sound of jazz piano by Michel Petrucciani. The file, which [ borrowed
from Mr. Hirobumi Fujita, consisted of photos of the art works displayed in past “Pangaea, Exhibitions”. ] remembered or rediscovered many of the works.
Some photos reminded me of the scene of the exhibition hall of a certain year,

Ten years has already passed since the first exhibition was held in the branch hall of the Kumamoto Prefectural Muscum of Art. I have always focused on
“Pangaea, Exhibition” in which several young artists in Kumamoto participate.

One of the attractions of “Pangaea, Exhibition™ is to encounter a wide variety of fresh, free-wheeling art works. You would see many diverse free-wheeling
works on many occasions, but only limited exhibitions can give you a fresh inspiration and nice surprise. I believe that the members of “Pangaea,” can
provide such a rare exhibition. I am secretly excited about what art works the members will show in the next exhibition.

Young artists’ works cannot help bringing back some bittersweet memories of what I thought in my youth. Every time I saw great art works in several
exhibitions, [ became aware that something was definitely missing in my works and struggfed to fearn how to obtain it. The reason of my distress was that not
only my technique was poorly developed but also I had yet to gain my sense of identity to be expressed through my works. Even now, when [ see young
arlists” works, I' m still interested in what message the artist tries to convey and why the artist needs to express the message.

1t is not easy to gain your sense of identity, or there is no short cut to the goal. The master whom I respected said to me in my school days, “You must be
strongly motivated if your want to create your own arts.” The master” s words reminded me of a passage of a book written by Nat Hentoff “Jazz Country” (the
edition of Kodansha-bunko) that | read at that time. The story is like this: Tom is a high school student who has started aiming to be a jazz musician. One day,
a professional musician praised Tom’” s technique of playing the trumpet, and then said to him, “Your music slips out of my head,” The musician added, “The
point is who are you ... .Charlie Parker needed less than 30 seconds to express what he wanted to say. And he said, ‘The music is your experience, your
thought, and your wisdom. You could play the trumpet well, but could not play any music unkess your life itself is music.’ ... * You can replace “music” with
“fine arts” or “arts.” You could not express your sense of identity or make any expression that inspires people unless your life itself is art. That is, you should
worzy and think about everything in your life while committing to creating arts. [ hope the young artists in “Pangaea,” group continue to pursue a life of art in
his or her own way, and also look forward to seeing their works thus-created in future.

I express my sincere respect for a decade of exhibition activities by the group members and Mr. Fujita® s efforts to arrange those activities. [ have great
expectation and hope for the future of “Pangaca,”

Masatoshi INQUE
Art Department,
Kumamoto Prefectural Museum of Art
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"Message to the young artists”

Most of the living creatures learn and survive for their future, Human beings need the longest learning of ail. When it comes to wniversity professors and
scientists, learning itself becomes their raison d' etre. For painters and artists in general, while most of them early master more techniques than enc can ever
use in a lifeiime, some achieves great success without acquiring so much techniques.

This is because arfists have a role to stimulate others. It is rare that their works excel or their talents are outstanding. Most are only newsworthy, 50 young
artists should make sure that they avoid confounded by the capricious media; otherwise, they could ruin their life. However, it is not that the media is bad. The
mannerism of the media means its death, and it survives with change as a medicine. If van Gogh” s painting is soid for 5 billion yen, they sensationalize it; if
Picasso’ s paining is sold for 10 billion yen, they sensationalize it, too. While it is very well to be a social stimulus, young artists should not believe that a
painting of van Gogh or Picasso is literally worth 5 or 10 million yen. The price is the existential value of Van Gogh or Picasso through their paintings. While
van Gogh belongs to post-impressionism, it is Edgar Degas who is by far the best in terms of ability and talent when speaking of Impressionism. However, I
have never heard that Degas’ painting was sold for 5 billion yen. In other words, although someone’ s work is important, it is the existence power of the
painter that matters. [f we compare this to animals, Giraffes exist and can be recognized because their necks are jong enough to eat leaves up from trees.
Elephants can be recognized because they are large with trunks, or when elephants are recognized, they become raison d' etre of giraffes or elephants,
Keeping this in mind, would-be artists should delve into as to what makes them interested most, and after they learn "Zoukei-Hou" as "Art Methodology" and
what should be the universal sense of art, then the existing power as a huma being should be in question in the years ahead. May they aspire to great heights!

Sumio UENO (Adviser, Pangaea, Exhibition)
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Bom in Kumamaoto City in 1984

Received honorable mention at “Setsuryosha Firenze Award” in
20046

Giraduated from Graduate School of Art, Sojo University in 2008
Participated in Sth, Sth and 10th Pangaca, Exhibitions.

Also, joins other group exhibitions.

Ttreey 130ecm>162em /1 RIVITHEE
“Tree™ ail on panel, 130=162cm

[ expressed a bright and quict moment on the panel.
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Bom in March 1st 1980
Giraduated from Graphic Design Course, Kumamoto Design
College in 2000

Exhibited Nibiiro café, Pangaca, Exhibition and Ikinimano
Exhibition, etc.

Hegan to study painting in May 2010
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Born on Z2nd of February, 1986

< Faculty of Arts, 24 years old
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“Seeking a dream 1o fill a void”
Photshop CS4

[F: 3 [7Xot ]
= ray of light for purifi
Photoshop C54

TH#¥) F20 4% “SEIEN" ( Be thoughtful, Deep quiet heart) FA0 i Painting

Fo LESBHARLETLIVTHLAT, BLELEAS O v,
RO & DI LD T
FEELMH LA TL vk kv, ot LR L L R e Without deing anything in my Ee, I thought many times [ might as well disappear.

g for the light of my life with affection and warmth far away bevond my

HEME L S { TRIE I 1S OILEB LA fove- b LTHIR However, through art and encounters with people. 1 found that 1 have a dream to be
LB SRMUOHLMIL A v &= VPRSI v, TREAEG f sssin 10 purify chaotic feelin
L DES #3200 mis N FEA - has a long wa

FALRIFS TRIBNL TV E . ’ press oneself by appealing

of our existence.
Thank you all whe are involved in me so far.
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Main awards include: 2004 Kumanichi Design Award, 2006
Kumanichi Design Aaward, 2000 W.0.V, T-shint Design Contest
(Grand Prize), 2000 V.AA.D. Visual Art Award { Prize)
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“Chaiting” 364 » 257, Acrylic colar
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“My mother and us™ 364 % 257, Acrylic color

I LD, ThETEHE 10 a baby four years age. Since then, my life has been changed
I experience pleasures and worries which 1 have never came across
LeaHA~M
“Drawing” is part of my everyday life as well as recoding. Sometime [ cann,
paying the price 1o continue drawing.

That" s why | believe that it is very important for me 1o express what | want to draw
at each time point,

I wonld like to continuously draw things that inspire me naturally in my own pace.
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Bom in Miyazaki Prefecture in 1987
Graduated from Art Course, Kumamoto Prefectual Dain
Schoal in 2005

Giraduated from Graphic Design Course, Kumamoto Design College
in 2007

Took part in twice a year a group exhibition at equipment: FLOOR
in August 2008

E-F L.

“Thinking”, computer graphics

lustrator, Phatoshop

T8 8 o 2B Mustrator, Photoshep
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&3 ) lllustrator, Photoshop
“Packing”, computer graphics

She likes drawing since her childhood, She created “Imamu”, a white creature, as her
al character when she was o student. “Imamu” still centers on her works, such

as illustrations.
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lves, but I'm also very interested in ¢l
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ﬁmm mmﬂm Miki NISHIDA

1979: Bom in Gyokutou-Machi, Tamana. Gun, Kumamoto,
¢s Specialized Course, Saga

Prefectural Arita College of Ceramics.

2003 ued in "Pangaca, Exhibition” (exh

umtil 2009)

2005: In May, exhi o at "Satoyama Art Exhibition™ (in
Nagomi-Machi, Tamana-Cun, na) (exhibited every year
il 2010}

2008: In Jul I an exhibition a1 Kominnka Gallery "Hyakka

=ity ) Cand 2009)

In August, had an exhibition at gallery "FOO"
(Kumamoto-City)
09 In April, held a personal exhibition at "Keibunsha lehijoji
stare” (in Kyoto)

In October, held a solo exhibition at Kumameto Prefeciural

Traditional Crafis Center

[KfE] (122 or)
Fiah B

“Angel™ (Child with her hand an her chin) / 1012 = 18cm
Tebineri Hond forming

10%12% L8em

I3 &~] (Ao
[Liz~] (BaT2m)
T2 h Wi
“Upward” (Statue of the twa) | T T=20em
“Downward™ {Sitting) | 10%8*|0cm
Tebineri Hand forming

TxT7x20cm
10%8x10cm

s think about peace in the world,and | hope people live happily.
And "creation”

ive me a time to think about ._._YS [.people and thi

Above a
creat

edly.
pw 1o be mysell™ through ¢

FEAT D | sachi NISHIMURA

19759 (NCIEEF 1L, IR TR AR R R
19959 & @i LEFRHLIZ YL
197D Ay o B (W FT R B WG L Hn s
SR IR (¢ T — Bl G 2002) - N0 CREME) - WR 0
W 2004) - BERL (¥ 4 ) —JE 2008 ~).
o TR RO i :

bition”

1— M) i

Exhibition (Gallery Houan, Nagoya)

ToH) F38 iR -iB% 2009

[P T & v~ i~

WHZADEEMBRLHE LS, 2MNOB oM GMEE LA Evbi
T, PEDROBIZErNTRERIELHBA. b 0o
BANTHERLHSATT, BtEsdvs{BEoLEEEw2+, nelo
WA THEIE RS B2 L3 2T Oy — L0 L (2R Ly bt
AdeZ B % 109
PR OHILRS TS LTy Lz, Sill b0 b % o Tls ol
AP F R OERLE LET. Slid V-0 CERALZESTE LT T2
BRI ET il e Ly b oTT, B eirB e clnim e Bmogs L, —
WL B2, BNERS AL LERE D I OTIREVTLE S 20K
,;.La_sm. 29, HE S SR Tv T, e FiRvEos
D, HEz—lEL Bty B0 BETALO
_;».,.Er...,.t.r“:;.D:uc:.n.a.v:wf&, ,_Fg_.%.f..%ﬁném.:.
SEREGI MR TR LA

¥ \.J_E?c.
& Fhizil

F e R A B A LU PRSI A =
WOHBAD L I EREMS I B, Shoiod

Bomn in 1975, Graduated from Arc
College of Technology (current Sojo Unive
Has studied with Mr. Sumio Ueno,
Started panicipation in “Ikuro Exhi
1997

Had solo exhibitions in Kumamoto {Gallery Kimura in 2002},
Yamaguchi (Hagi Gabo}, Tokyo {Ono Garo in 2004), and Gifu
(Gallery Kitnoka in 2008). Participat
the “Kami-no-hoscki - shohyo (paper jewelry

ture Course, Kumamoto
ity).
painter, since 19493,

" (current "Pangaca,

ons such as

1 in group exhi

ex libri

(3] 50%50em RERNE - 56 2009
“Nenne” 50 % 50 cm Woodblock, Washi paper 2009

Fijit) 47%50cm BB - 8 2009
Panel, Oil colors 2009 “Baal” 47 50 cm Woodblock, Washi paper 2009

What do | want 10 express? — Border

Gienerally artists start to draw because they are attracted by either colors or shapes. |
am definitely the latier. | enjoy creating a monochrome world on paper using black
and white colors as if | played an Othello board game. 1 have been engaging in the

1 was a member of the u.:_r:....n archery club in my high school day, If you wish 10

master the art of Japanese ar you are required 1o accurntely shoat an arrow with
a good 5
hitting a target. | always have the same kind of exciterment when | compl

hat way.

hnique and physical condition, It is refresh

t artisis feel

afier several processes. | believe most p

h excitement. | carve the n_rw_w__ on the
ick
" |

::E:._crr in my spare time, __:_u :._uro prints all day once a month. | do not

Every day pass
engage in “ereal
border between ordinary and exirmordinary times
to which no one see | pul
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ARG~ | ERLSEGRBBATY, 20T TR FHEHED - w3l

Mok~ lvwEd,

(EA Ty
WLV ST TATHEATE DL J 240 v | offtihed. &
TOMEOINIT WH LIS HIC B ORTORT) A D 24, R
HOETOMOEITY M -TE .

(FAEXIULTH & 0d) B0 & Shiah _ RSdtkbhaBi i EeoT
TOMOEFORDRIT N OKE STHY, THEIAL T AL
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F KBF | vochiko NOGUCHI W.._ﬁmm ﬂuﬁm_w Ryuhtarou NODA

FTTRAEOPFREEHBvE L2 TEETET. Spent

Borm and raised in Obiyama, Kumamots
rady more than half of my
materials shop,

.#.w.ﬁ Lt 3 :
8 Foo) [FFUIEARREDBLE 20082009 ha_
1 Foo) (&
O# __lea :zwme._uaEejr\,j.m, Ao
- LK) [752 T in £t

the ADISHA art

moto, the Current
¥ Art
wigaen. Exhibition, Art Gallery
0t

in Downtown™ st Kumamioto C

Mg ferE D)

FSO( & 116.7cm M 91cm)

AAE T BERE R, 72 IUEDR,
SELE, B, Yoy, B,
Az

1 “Licd ngal®

Alkeyd calars, acrylic colors, colored pencils,
MR () (8) HEE calcite powder, gesso on hemp canvas and
“Land, Sky, Sea™  prints plywood pancl, 116.7 = 91em

(About Art) PO L L0 o 38R D, Sl I X TRENIEAHS S MNE 1 used to cry about trivi
1 can meet various kinds of arts as [ work at an art supply shop. HERTo:, ERERONEEI G2 5 Rt E AN E o s 2 :F.}ws I could

impressed by them with emotion or a kaugh, thinking there are a lot of wonderful CROIEFH Ladt ol Al fen T bl & Il o . of girlsSince 1w
things. Then, ] think [ like the art. not thinking this & Art! ShGREMPTIyF Lo s wr.nm..m..sﬁ&ﬁ: hardly gone out with a girl
PEAHOTL Nz BV TLo] bl s The facts helped me develop an inferiority complexwhich made me feel bad about
(About the presenced work) EdhL, BRMfEdGLEe Gz g.dwh mysell
Liry to use new mediums hoping 1 might be able 1o explain them. __._‘w._.,lr..r.n%:wu_.w.ﬂe: 1M ELoiIL-TLEIZLELD
But there' s a moment-to-moment trend insids me in materials and my works Do BEOME - WHSERASHARTLLALVGLHD. LALISH
My work is my fashion at that time, EIRERTH ) EMTHI O, #1 ES LU0 Ly it

. Zrwvkps
(About what | want to express)
I don’ t like scary things or things that lose cur energy, so depending on the size of
my fashion, | want to represent positive energy,
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1975 % KRl .
109445 SOIMEE IEAS. RSFERHEETIC A
A

L) HHE B
+ofs Hg. -7 £8

TEARLGRAGEM AR, #4057, RICK

[PV IV F = ZRBO BB
iR, BEEE PSOR

“The Amaolfini Porimit™

Mixed media on board,

116.7% E2.5¢m

ARl (IS0, G0 Lz e L, 22 pdh i 5 —A
DT =71 A MYETE, LT, SOBEOREC L D EAMS T 2 2
HE SO, TOERIEOLOTHS
LHGEAME 2 TS SORHUE N Do ST G Lk, ThodRk
ShiA sy, LbicEbanTha, WL Xbefozni, fiE
Tyl ol MR L M- THhL LY

id
Teadh s, TILH
FETLHENDLIHE AV,

fEVHUEL. ML - TAMIES I & oy

1) o fll, %Y
#h, @R ¥)

BEE 1 333 | Hirobur FUITA

1975

on in Kumamoto in 1994, In the same
year he started 1o study under Mr. Sumio Usno.

in New York, Berlin and Paris from 2000 to 2001 to gain
experiences,

Bom in Kumamato

many solo exhibitions and took part in group exhibitions.
Member of Kumamoto Prefeciure Artist Association
The ive of Pangaca, Exhibiti

works not enly belong to the
works may be a pant of the proof of
inuously released, they are recogn

produce works to ereate a new culture, | believe 1

contime”
The proof of our
impaired over years.

vies or our existence, which is elemized by human wisdom, is never

TIE R 7 AT | Azsaruimoro

7 RO, ERoEROEF-7E LTRECRP LN
BHERALT BT, BROFADIZEALIZEL
BEEEF—7ELTVD, )

R RS LEOBTRERY - V2 A BT
Okt L, BEGEEERLTEL S LEORIELRL

Kijiumna trad

1980 45 NEASLIE:
2008 4 (60 49

KIJIUMA

2010 AZUSA FUJIMOTO

r% LE /¥ CG “Kijiuma / posteard™ / CG

JIUMA

BAGARA SUMIDER  AZUS

KI

FELCHYY—) NHE G “Kijiuma Tree™ / postcard / CG

ERERBTLE LG, ATTETHY
fEEnL e S Lot~ MO &,
0, 2 LMTHL,

HEM, RidE LEASMG Ly b ST L E o
BEH TR R o b ORI o THE VL DI o T LE oA N
IS 2,

A o8 LI A0 ETHENERE R T2 F—DTAI b
BN, S MIEOE YIS == il TAI LS
LHLTHD, Fi, TNRELAFOSL LB I 2BV THLEELD,

THL Y3Tiu SRR 4HE0THS I BREMIPIELTVE.

kil TEORIL (RT
DL, SVOEIOLILLO,

At the age of 17, as a motif for drawing classes, suddenly brought
nal wooden figurine from home. Since then, most

Bom in Kumamaoto-City, Kumamaoto
Graduated from Arts Course, Kumamto

of her works are in the motif of K.

u A

r¥ S 2000 Bl, 7H#UILH a2 “Kijiuma 2010"/ Bl acrylic gouache

If described and explained, it is made of wood and decorated with red, green, yellow
and white with wooden wheels. 1t is seemingly something like fish, like a car or like 2
carp streamer. That is Kijiuma.

came to me that Kijiuma was wonderful,

@ in the house, but it beeame something that |

Al one poil
u yesterday, it was a mere
always want to hold.

I do not know why.

However, my love for Kijiuma is exactly the same as a high school girl who puts a
character mascot on her school bag or pastes the character sticker on her notebook.

1 think that anyone could have the same love.

Then, how can | arouse it?

1 am thinking of that all the time.
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ISR BB AR
20025 WAL TSR

Y A—=THA YT, 8.
SERETIRE, U 2T T b
A

iz, = HEREF-TIIL
OiEE Lz hook

BEndoeieita, Lvairhit,
Lo,

i BEL T

TLT.

e = LA, LUThshiElbdS
ZhEHLO
A SPREMIN Ly, B IBoR oL~ LR bt
EA - fohs bls
FHizf & Tva,
E2CHILET, PHEMTT AL RS L0 TRV

BHAE r HOSHINO

20009 T0US AT IR HE 1" AR R R e

B S T, B0, B ST, ARG ERE.  2002: Opened a k

. MEASEEG Lo e

2000: Graduated from the Speci
Prefectural Arita College of Ceramics, In the same year, she started

zed Course for Ceramics, Saga

1o study under Mr. Dohei Fujinaki, a potter of Karatsu-yaki pottery.

held solo and co
Kumamoto,

Took part in Pangaca, Exhibiti
Awarded prizes in the Nagasaki Ceramics Competition, Kyus
Craft Design Exhibition, Kumamoto Prefecture Crafts of L
Exhibilion, elc.

RO L) 2007
HEBX M3/ WE29cm (e

“Still file on the ¢lo 2007
Tataki (beating), 38 = 38 » 29 cm

r'g) 2008

HEI05% M36x WX 17em  (fefe®)
“Clowd” 2008

Tataki (beating), 30.5 % 36 % 17 em

[ have been making ceramic works on the theme of clouds for recent years.
rs

v order 1o express the shape of clouds in the sky, [ tried o apply spec
e patches thereon,
Next, [ tried to concretely express a mass of cumulonimbus and the process where a
shape of an animal or amocha,

I express soft, amorphous clouds using clay that i

treatment randomly 1o the surface of the vase to make several w

cloud changes into

a hard material. What on earih

h time.
it to resol

On top of that, 1
me create those works.

Sofitness and hardmn,

The combination of clouds radictions.

However, 1 thought | might find a key to resolution of my contradiction by venturing
o creaie such works,

1 wish | coul e without worrying about

AR %5 | Mitsuru MATSUO

1964 LT .
19884 MAKFHITEETER Grad
2014 VOCA Bilidh 1988,

xhibited at VOUA Exhibition in 2001

AgU—z2F-20971 @ 7200
“Seres

ng Frog™ paper,

BERTYS LF ) obian b i, 5k
LAETS LB ot Bh 3 008 4 FASoRRdH e, |
DUERAmY % i 5 ¥ {7, 2 2HIZ%
RIS, BRI L2 17, kv b

VIOl bR R LA,
{AFSTEWI LS, Ma kLl
OB DTS LIRS hrsig b o) IGE L 2 2 - T E T
-ﬁf_wisézm:.%_.,R... Z LML %> TR 5 1
3 Y

[l winutLazonorgiziivess LiLEta

aculty of Education, Kumamoto University in

MEMH) S K

* Double Theme of Fallen Camellia™ paper, watercobor

I is embarrassing to say that I m painting. It ks also embarrassing to alk about my

works bes
Che is the faithful depiction as 1 see. Next1s the represe
and third is abstract ar a

1 50 unprolific, but roughly my works are divided into theee types,

w of forms.
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T AER

Sayo MATUSHITA
Wi T
TR 24 TEACHUNTA A (AR R B —
AHR

FRIE W7 — AR T
FIEE D 7 1Y 2 741 86 (MARRINAA 2 Bt 26
Fa—ARRERELL S v—TR)
EOth TR A oy ) S —7RICTHRS
Rk

Bom in 1970.

Graduated from Liberal Art Graduate Course, former Kumamoto Junior
College

(current Kumamoto Gakuen University) in 1990,

Completed the course in 1991,

Started to exhibit at "Studio 741 Exhibition” (graduate course i
group cxhibition) in the same year.

Since then, exhibited at "Pangoea, Exhibition” {eld lkurou Exhibition),
and group exhibitions ete.

fB41 Fl008 72ILE
“Days” FIOD Acrylic painting

NS RIA] i Rica MATUMURA

(#9742 8 FHAF =S AFAL—F = L FERE)

1971 R 2L
19974 & b TEANHEE CH T4 A2 Bb 5.

in & 5% AN ToF ALy e RS,

Mar=iy
K. A=A 25, IRZFIL. Bt 728X1030mm
“ your mom " 728% 1030mm Watercolor, Ink colors, Pastel, Indian ink

e Rt T HORT, T P AERMOTEE LTOoREH LT ek
M.Mm.r“.mw,szmna»mw. PG A = E AT, RS LA
,&.w-,._r PoLbBVMTEIIL TS L2 b0 i 1A TRIUTE U,
HEMREELLLOTRE S, BH~DHD " Fate

MR IHES D S] BT botc Laths, EATERATHVAVEN
EFLLINE b 55 I, UHTILERRS (RIZFL 2,

WL, B, Wi, 8, 0, ThROT<TONBNTHY,
VEERTVARL G LODFSTTHE,

Graphic Designer / llustrator / Therapist

Bom in 1971 and started to work as editorial designer in a local
informational magazine in 1997,

Bk T, E— ) 2 ERU, 20105 LD LTEARELT  Began to work as color therapist in 2010 after learning the
bk, calor therapy and healing.

[2324 7, BE] T4 2008 20099 DM, 20006 [+ Tol  produeed DM of "Pangaca, Exhibition” in 2008 and 2009,
Dione the ant direction in "Pangaca, Exhibition,Ant Gallery in
DownTown™in 2010

2008 5 M4 7. 081 DM (8 HEERE)

20094 (104 7. 181 DM 0105

(HiE - HEEET) AT R in F5EHEEE)

(L A EE— )

1 realized somewhere down the line that painting was no longer an action of
self-expression to me.

Thinking of creating “My Waorld™,I produced nothing,spent a long time suffering.

One time, | squeered something as the last try to draw,

‘When | finished my work,it was not something that reflected my world.but a "prayer™
o others.

“Your work contains the motherhood."somebody told me.

Some people wonder as | have not given birth yet. However,1 am quite comfortable
without a feeling of strangeness.

Want to heal, save others, dedicate myself, love, pray — these are all my driving force,
and this is all [ live now,
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e _,_..W_JM% mmm ..._smmmﬂs_ MIYANO - %4@ m”mm%.lx_g_wo MURATA

LTENY e ed from the Japanese Painting Course, Department of Fine Ans and
il Painting Course, Kanazawa College of LGN A
— T A ez e Rl A MMMMHMT -

Tt —L Al

20084ETLFLa¥OMOIZT
W, =708 % (iR,

1ed, Tokyo Wonder Wall, . 2004
tists, IS

A, 2~ TR

2001~ 2010 kA

ma Bien:

Y ou

and Kimiko Muraia
n OMO in 2008

iborative exhibitions between Yumika W
at the Shimada Museum of Art in 2004 and Callec
Participated in several group exhibitions.

Iflowers) & 130cm>53cm B
“flowers™ 130 em = 33 cm each Jopanese-s

T F100-8 % - 4212

were displayed in the K

hin Depariment Store” s

T CEL LT/ =D a—T 1
ZOBROF—THF-HAL - Vakl
WAL B kAt
L

ent store hold an eve

i store window display.

loc

1 attempt (o
A fashion fleor manager told me that skin bei

he color of the

Rt Fri—

Fmi

flowers using skin

i, £ B

e

B OEMTH Y,

TR Lk &

RALVLOEH{
ERANE NG &,

[is invisible.

IEHIZRA G
T b ETEREIS

wisited Par
i moves by The wi

eeognize wind by fecling it through the skin, hearing the sou

Park. 1 used some

nshin department store face the Kax
i ¢ park could

soft colors as well as colors in my works so that passers-by i

freedom to draw invisibl

recognize the drawings. However, | could have used more distinet colors for betier

L

Ity 1o wiestle with invisible things. contrast, and drwn mature lines,

bemkatrobes: 1 think Exhibition Art €
opportunity from which 1 leamed a lot

May wind blow there as soon on is bom from i

w interpre

ery in Down Town"™ event g
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PELTc +d+T | Mimiko YAMASHITA EH &S Haruka YOSHIDA

AFARL—F—, Illustrator. Self-educated and has been working by herself since 19879 AfCHIHE Hom in Yatsushiro-City in 1987, Graduated from Graphic
20029 L 0 B TiNH, 2002 MR FA VU 9 T 475 T Y RE Design Course, Kumamoto Design Professional Training
TEAUL i S5 AR RO IR AR O 100 MAERLEEED  Published illustrations for the ine for 1001h anni vof | priouipbietiviz) WD TE0MMFET. BH College,
LS E e AR o Tt T Kumamoto SEISEIKOU High School Baseball Club, and - giplz f WSS ) £ L1 Liked to draw and look at paintings from childhood. Also
Dlustrator 4 Photoshop. s $ A7 M & o TOPERA A4 2o Kumanichi “SPISE* free newspaper, cte. 2008420 AN AR RO & Z L0, AIAE FSA= g inierest in traditional crafts and dyeing.
Adabe |llustrator, Adobe Photwshop, and pastels are used for most i3 $ THIE S MEL T 2T, Began Yuzen dyeing in carnest from 2008, Have been
of her works.

extensively producing small items, tapestries as well as
kimonos,

@ @ IO SR 20010
“in a blue sea”
TWheel) A3 lllustrator () A3 lllustrator

*Bpringtime” A3 [ Adobe Illustrutor

: I ’
(Daggie-Woogie A3 lustrator THOAE) BEW 20005 ) Bl mocwn_

“a wooden horse of Spring™ “goldfishes”

RT{ER O AL D RS -T (M58 LS i BIFLT My aim is to produce works that make you calm or smile, w,),.» B —13, BNOBeL -2 EAGheTELELE, 1 made the tapestry in conjunction with ready-made n‘_uzv and _".2.”. There are two
wiET, This is di fferent from art, but T want to express myself further, -2 _,.n..n«uu.‘_.-.anﬁ G, HEEOAWLEvET, different names of dyeing techniques here because of different techniques used at the
ik bR F T2 AERNERRATV A v ERuET, ERERERT, S hdb b Ot L3RR D S AT AT, top and bottom, Pm still immature, but | want to work hard to create something that

makes people soothe in the futre.
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624 Mkl 2L
TR WA TG

SERRNL.

Teherry) 530%650%, 2K§ 2009
“chermy™
Size: 530 = 630 mm Watercolor 2009

e b (oLt Ao b 2k bols R Sl Tv
SIANMCD k- bo=REl= 20000 H 4,
ZLT. FH~oHfh & FRISO5)
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FOE DFTF | Yoriko WADA st st i o sl

in 1981, studied st N2 (Enu-Twa) Design School while working
part-time. Studied under Mr. Ryosuke Matsuki.

BUE f5bE R, Tolor 4 b LAATE P2 N2 (22 v—)  Won the Grand Prix of Kumanichi Advertising Awards in 1985

After studying as a florist in Fukuoka-City, went to England for

‘BHIE MEHIR T 72 2 7Y 2T, S0k, IS T 7O=1URF  further study. However, realized that a painter is the vocation.
DR, £ AR LA L, WEAEETHS  Held s private exhibition at Kumanichi New Gallery in 1994, Since

then, held exhibitions at various places.

O4HE M= e FU—ZTEL. BRI TR T, Exhibitat "Pangaca, Exhibition”, Studied under Mr, Sumio Ueno
flos TR R, R ETEA TICIMI, MBS, up o the present days.

TFor Winetime)

325X230% KFE 2008
“For Winctime"

325« 230 mm Watercolor 2008

TFor Teatime

230x325%, KE¥ 2008

“For Teatime™

Sizez 230 % 325 mm Watercolor 2008

T always draw when 1 am inspired by things that move me.
Things my mind is touched by = emotion = calm days
Also, prayer for peace and peace efforts,
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VTN o ERBILIILY, —oORHMLRETLLDTHD.
WL & iR Z 7 — PR R R S Ra s WML,

I8 : 200104 3A17A (K ~5N16HH)
S8 - Wilihe, bal, Fall. #fif AL {EHERMICHD YR Y12 =
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Ll : A VISR, T HE0 N LITE RS

RS : NTT BMEARALE, KEEE & bod AT 7 Ll BER7 L Fy oz, 0
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[(XBE/&DHIFTRE]

[Ai OHIS1  Production Process of Painting]

(TR0 L D
TS, MEHZIDd

Draft; let’s draw peaches.

(%04 #H)
FOULTHED.

{4) Paint with my palm,

(T #H)
(7 S A

(7) "a lemon tree™ finisked!

(I 2 8CH)

EDdx¥TEY,

RAFLTIINMEONT,

{2) Stan to undercoat for the time being with paint and
acrylic color.

(M 54H)
whLARLEERT

{5) Layer many differeat colors..,

(06 40H)
HELOTRENMVTAL,

(6) Draw circle signs because | got tired.
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[Kimike MURATA Production Process of Painting]
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sl b4 TRRUNT,
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(3) Keep painting with a paleste knife and a slip of paper.
|

(Dt v ITHER TS . FRREET L, MBTRED 215,
g EpOBOEE Sl L EF-TIELET.

1.Put the Mashi paper on the panel, Transler the design 1o the pancl, and
paint it with white color made of clam powder.
1'm very interested in life’ s shapes, so 1 often paint them as motif,
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3.Use mineral powders with different grain size for base.,

Small grain color is mixed with large grain color, and they make an
intersting spotied patiern,| use it for base, and 1 paint.
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2.Use the pink color to paint the dog and the green color to paint the rest.
We can see the pink skin under cats and dogs fur, Every time | paint
creature, 1" m canscious of that. Sa when [ painted the black panther,

1 used the same technigue.
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4. Paint with white, black and ultramarine many times, so that the dog's
figure takes shape. | depicted a dog, | and wanted to express the fowing
of the color patterns moving sofily from bottom to top hike a bubble.



